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Cratps HOCBSIIEHA NTPoOIeMe COBPEMEHHBIX KaHPOBBIX TpaHC(OpMaIHii B IEPKOBHOH ITyONUIINCTHKE.
B pesynbrare aHammsa oxapakTepH30BaHBI CaMble 3HAYHUTEIbHBIC W3MEHEHHS B COBPEMEHHOH armorpadum,
0003Ha4YeHBI Ba BEKTOpa STHX M3MEHEHHUH, BBIIBICHA MX CBS3b C NPEACTABICHHEM B MEIHANPOCTPAHCTBE.
IlepBoe HampaBieHue mpennoiaraeT yMEHbIIEHHE BHYTPHKaHPOBOIO MHOTrooOpasus, 00€3IMYEHHOCTh U
TATOTEHHE K MHPOPMATUBHOCTH U KPATKOCTH, YTO CBS3aHO KaK C OOBEKTUBHBIM BO3BPAIIEHHEM K OJHOMY U3
TPaAUIMOHHBIX TUIIOB MPOJIOXKHBIX KUTHH, Tak U ¢ BeIOOpoM medatHbIx CMU 1 emapXxuainbHBIX WHTEpHET-
pecypcoB B KadecTBE OCHOBHOW IUIOMIAAKH s ITyONWKamMid SKUTHH HOBOMYYEHHKOB. [lns BTOpOrO
HalpaBJICHUS XapaKTEpHBl OTXOJ OT KaHOHA BIUIOTh 10 Pa3pyLIEHHs XXAHPOBOWH CTPYKTYpbI, HECMOTps Ha
oOpamieHre K TpPaJWULHMOHHBIM JKUTHHHBIM CIO)KETaM, J>KaHPOBas HMHAWBHIyalHM3alys, oOclabeBaHHe
JOTMaTUYECKOW TOYHOCTH, HapacTaHHEe AaBTOPCKOTO Hadaja ¥ MyOJIMIMCTHYHOCTH TEKCTa, HPH 3ITOM
IUIOIIAIKOH CTAHOBSITCS ITeYaTHbIe COOPHUKY, MyOIMKaluK Ha eNapXHalbHBIX HHTepHEeT-pecypcax, YouTube-
KaHaJbl U COIceTH. Bo BTOpOM ciydae TakkKe OTMEYaeTcs COKpamleHHe Oo0BbEMa XUTHHHOTO TEKCTa.
HccnenoBanue moATBEpKIALT, YTO )KAHPOBBIE TPaHC(HOPMAIHN arHorpahUueCKUX COUMHEHUH BITUCHIBAIOTCS B
00IIyI0 KapTUHY ’KaHPOBON JUHAMUKH B COBPEMEHHBIX CPEICTBAX MacCOBOM nH(popmarmu.
Kniwowueevie cnosa: arworpadus, ITyONWIMCTHKA, KaHpoBas TpaHCchOpManus, HMHAUBHIYaIH3AIHS,
TIEPCOHANTN3AIHs, CEKYIIpHU3aLns.

BBEJIEHUE

Armorpadus MPOYHO 3aHMMAEeT MECTO B IEPKOBHOW Hayke. SIBISACH OOHON W3
JOpeBHEHIMX (QOpM XPHUCTHAHCKOW JIUTEpaTyphbl, JKUTHE OJHOBPEMEHHO HMEET
0OroCIIOBCKHI XapakTep, TaK KaKk HMEET IeJlbl0 TMPHBECTH YHTATENs/CIymarens Ko
CIACEHUI0, U M3y4aeTcs B arMojoruu. B CBETCKOM Hayke Kak NpaBHJIO aruorpaduio
U3y4aloT B KYyJIBTyPOJIOTHYECKOM HIIHM JINTEPATYPOBENUECKOM KIIOYE, B TOM YHCIE
OTMCHIBAs JKAaHPOBBIE TpaHC(oOpMAIMK B CBETE COLMOKYJIBTYPHBIX M3MEeHeHHH. OHAKO
XpPHCTHAHCKasi JHUTeparypa C CaMOro 3apoKACHHS HOCWIA W BBIPAKECHHBIN
nyOJIMIUCTHYECKUIT  XapakTep. OJTO Kacaercs HE TOJBKO PaHHEXPUCTHAHCKHX
MOJEMUYECKUX COYMHEHHUW arosioreroB, Takux kak Taruan, Wpuneit JImoHckuit wim
TepTysuman, HO ¥ XKaHpa IPOIOBEAU, KOTOPBII HAa NPOTSKEHUHU BCETO BPEMEHU OTIIMYAJICS
oOpalieHneM K COUaIbHO-TIOIMTHYECKUM H MOPaIbHO-3THYECKUM TEMaM, OCMBICIICHHBIM
B COTEPUOJIOTHYECKOM KOHTEKCTe. B 3TOM ke IulaHe MOYKHO paccMaTpuBaTh U KUTHS
CBATBIX, KOTOPBLIC JdaBalin 06pa3eu IJId 1noApaKaHusd KaK BO BpPEMA HCTOPUYCCKUX
MOTPSICEHNH, TaK U B IOBCEAHEBHON MUPHOM JKH3HHM, HE TEPAS U3 BUAY 3CXaTOJIOTHUYECKYIO
MIEPCIIEKTHBY.

Ha coBpemennom stamne, korna Pycckas mpaBociiaBHasi IEpKOBb JOBOJIBHO YCIEIIHO
OCBOMJIa MEIUANpPOCTPAHCTBO, BCTala MpoOiieMa HE TOJBKO apXandHOCTH LEPKOBHOTO
A3bIKA, PAa3BUTHE KOTOPOTO «BCTAJI0 Ha may3y» B XX Beke, HO M TpaHCQOpMayH
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HEKOTOPBIX XKaHPOB, KOTOPBIE MEpeCcTaid BOCIPUHUMATLCA COBpEeMEHHOU ayauTopuei. K
TaKUM KaHpPaM OTHOCHUTCS U )KaHp JKUTHSL.

AKXTyallbHOCTh pacCMaTPHUBAaEMOM MPOOIEMATHKHI OTPENENSETCS] HATMYNEM OYEBHIHBIX
JKAaHPOBBIX U3MCHEHHI B arvorpa)yecKux TEKCTax, 3a4acTyl0 He MMEIOIUX MPEIC/ICHTOB B
KaHOHE.

Lenpro  mpeiaraeMoro  WCCIENOBAaHWS  ABISETCS ~ aHAU3  COBPEMEHHBIX
TpaHchopmanuii KAHOHUYECKUX KUTUN B KOHTEKCTE M3MCHECHUHN B IIEPKOBHOM CO3HAHUH,
COITMOKYJIbTYPHBIX MPOILIECCOB U TEXHOJOTHYECKUX n3MeHeHuit B CM.

MartepuaiioM HCCIeIOBAaHUS CTAIN JKUTUHHBIC TEKCTHI MpoTorepest Auapest Tkauéna.

N3O KEHHUE OCHOBHOI'O MATEPHUAJIA HCCJIEJOBAHUSA

B xonne XX Beka B aruorpaduy BO3HUKIIM U3MEHEHHsI, KOTOPbIe ObLIH MPOAUKTOBAHBI
mporeccoM KaHoHu3aruu HoBoMydeHHKOB. C 2000 roga nx KaHOHH3UPOBAHO yxe Ooiee
MOJIyTOpa ThHICSY, M3BICKAHUS TNPOAOJDKaoTCs. Pazymeercs, 3TO BBI3BAIO MHTEPEC U Y
HAy4YHOIO COOOIIEeCTBA, XOTS W HE OYCHb MHTCHCHBHBIM. MOXHO Ha3BaTh TaKHX
uccrenoBateneii, kak urymeH Jlamackun (OpmnoBckuit), cBsmenank Jleonnn Iloneraes,
JL.T. Topodeer, M. M. JloeBckas, E.K. Makapenko, A.Il. Tomouko, ogHaKO OHHU
paccMaTpuBany mpobjeMy B KOHTEKCTE aneLIIud K Tpaaullii U KaHoHy. Pasymeercs,
JKUTUUHBIA KAaHOH IIOJABEPrajcs HW3MEHEHHsAM Ha NPOTSHKECHUM BCEH  HUCTOpUU
CYIIECTBOBAHM, HO COXPaHsUI IIPH 3TOM OCHOBHBIE KAHPOBBIE XapaKTepUCTUKU. [ToaToMy
coBepilieHHO crpaBemauBo HaOmrogenue E. K. Makapenko: «...Unenamu MOCKOBCKO#
enapxuaibHOi KoMHccHH ObI BEIOpaH HanboJiee aJleKBaTHBIA HAlIeMy BPEMECHU PaHHUIA,
KpaTKUAW, IPOJIOKHBIN THIT AKUTUHUHOTO >kaHpa. [IposoKHbII TUIT XapaKTepU3yeTcsl TEM, YTO
aruorpad, ciaenys TpaAuLUsAIM APEBHUX MyUYE€HHUYECKHUX aKTOB, M3J1araeT TOJIKO HCTHHHBIC
COOBITHSA KU3HH CBATOTO. [IPOTOKHBIN THIT )KUTHS JOJKEH OBITh HAITUCAH JIAKOHUYHBIM H
IPOCTBIM SI3BIKOM, ITOCKOJIBKY OIMCBIBACT TOJBKO (PAKTUUECKYIO CTOpOHY» [3, c. 99].
HccrnenoBaTenpHulla BUANT CXOACTBO MEXKIy TOHEHUSAMH Ha pPAHHUX XPHCTHAH U
roHeHusiMH Ha LlepkoBb B XX Beke, KOTOpOe MOPOXKIAET U CIeI0BaHHUE )KaHPOBOMY KaHOHY.
Ho ona poGaBnsier emé nBe BayKHBIC XapaKTEPUCTHKH — «MH(QOPMAIIMOHHBIA TEKCT» U
«aBTOPCKYIO 00€3TMIEHHOCTbY». DTH XapaKTePUCTUKH, Ha HALI B3IJISIA, SIBJISIFOTCS BaXKHBIMU
MIPU3HAKAMHU HE TOJIBKO MPOJIOKHOTO THIIA KUTHS, HO U CII0cO0a MpeICTaBIECHUs KUTHS B
COBPEMEHHOM KOMMYHHKAaTHBHOM IPOCTPAHCTBE.

E. K. MakapeHKO yka3blBaeT Ha TaK Ha3blBaeMble «HMHTepHET-xuTUS» [3, c. 100],
OTMEYasl UX KPAaTKOCTb 110 CPAaBHEHMIO C KHIKHBIMU BepcusiMu. Ho 31€Ch CTOUT OTMETHTS,
YTO COKpaIIEHHbIE BEPCUU KUTUW NOSBISIIOTCS B KOoHIE XIX — Hauane XX Beka UMEHHO B
cOOpHHKaX, HAllEIIEHHBIX Ha TUPOKYIO ayauToputo, Harpumep A. H. baxmeresoii [1]. Torma
K€ TIOSIBIISIIOTCS M TEMAaTHUECKHE JKUTUHHbIE COOPHUKH, U COOPHUKY IUIs1 IETEH, TJ€ TEKCTHI
TaKXe YKOPOYEHBI M YMPOIIEHbI A BOCTPUATHI. OJHOBPEMEHHO COKpAIEHHBIE YKUTHUS
MOXXKHO YBUJAETh Ha CTpaHMIax nepuoauku. Ilocie OKTAOPBCKOW pPEBOMIONMHM Ha
OPOTSHKEHUM NOoYTH Bcero XX BeKa JKUTHUHHBIE COOPHHMKM HE H3IaBAIUCh, TaK Kak
[HEPKOBHOE KHUTOM3JAaHHE OBUIO TPAKTUYECKH 3alpemieH0, W JKUTHS  PEeIKUX
KaHOHM3MPOBAHHBIX B COBETCKUH TMEpHOJ CBATHIX NyOnukoBanmuce B «XKypHane
MockoBckoi matpuapxum». Ilocne Hawana mponecca KaHOHM3allMMd HOBOMYYEHHKOB
KOJIMYECTBO KUTHUH CTaJI0 CTONb BEJIMKO, YTO WHOIO OMNEPAaTHBHOTO KaHaja, HEXEIH
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nepkoBHbie CMU, Het. Ayauropus atux CMMU, kak mpaBuIio, BOIlepKOBJIEHA HETITyOOKO, a
IOTOMY HYXJaercsi B em€ OonbplIeM YIPOLICHUH H3JI0XKEHHUS, 4YeM B Hayaime XX Beka.
[Tonaraem, uTo coueraHue mpouecca cekysipuzauuu u Beioop CMU B kadecTBe kaHama
KOMMYHUKAIIMK JUISI 3HAKOMCTBA C JKUTHSIMU CBATHIX IPUBOAMT K COKPAILIEHHIO 00BEMA
JKUTUIHBIX TEKCTOB K KOHIy XX Beka. CTOMT NPHUHATH BO BHUMAaHHE M OCOOCHHOCTH
MHTEpHETa, KOTOpBIE TMO3BOJAIOT IPH IOMOIIM MYJBTUMEIUNHOIO HHCTPYyMEHTapus,
HanpuMep, BUACOPAAa, YCUINBATH BO3JIEHCTBUE Aaxke KOPOTKOTO HHPOPMATHBHOTO TEKCTA.

B XXI Beke mosiBuIIcs emié oauH BUA TpaHC(HOPMAINH JKUTHHHBIX TEKCTOB, CBS3aHHBIH
C 0COOCHHOCTSIMH Meinanpe cTapieHus. JKanposas nuHamuka B CMU TakoBa, 4T0 MOMHUMO
MHPOPMATUBHOCTH M OOE3TMYCHHOCTH MBI BHIMM M INPOTHBOIMOJIOXKHYIO TCHACHIHIO —
WHANBHIyaIn3annio xkaHpoB [4] u mepconudukammio [2]. Ilpumepom Takoro momxona
ABJSIFOTCSL JKUTHHHBIE TEKCThI, CO3JAHHBIC, a TOYHEE, MepepadOTaHHBIE MPOTOHEPEEM
Annpeem Tkau€BbIM, KOTOPBI Ha CETOIHSIIHHUIA JICHH SBISCTCS OJHOW W3 HambOoee
MOITYJIIPHBIX LEPKOBHBIX MEAHATIEPCOH.

[Iporomnepein Anapeir Tkadu€B pa3pyllaeT KaHPOBYHO CTPYKTYPY KUTHS, HE TOJIBKO
OTKa3bIBasICh OT TPAAULIMOHHON KOMITO3UIINH, HO ¥ HE ceqys CloxkeTy. TouHee, OH Oepér
TOJILKO KaKOM-HUOY/b €AMHUYHBINA (DaKT U3 )KU3HHU CBATOTO, COCPEIOTOYMBAsI HA HEM CBOE
BHUMaHHE, U He Bceraa 3To (akxT, JAErmuil B OCHOBY KaHOHM3auuu. Hampumep, B riase
«Amnocronel [1érp u [laBem» Takoe Hawanmo: «TpynHO HaWTH B MUpPE JIIOACH CTONH HE
MOXO0KUX JIpyT Ha fpyra, kak [letp u Ilasen. Haunem c cembu. I1aBen — neBcrBeHHuK. OH
XOTeJ, YToO JIoAW HOoApaXkald eMy W, Oyaydd cBOOOIHBIMHM, Bceueno ciayxuian bory. A
Iletp xeHaT. XpuUCTOC MPUXOAUT K HEMY B JOM M Hcuenser ero teumy. M morom B
aroCTONBCKUX TPYlaX Cympyra Oblia ero CryTHUIeH U moMotHuiei. CeMelHbI YeIoBeK
U CTapblil XOJOCTSK — 3TO JIIOJU C Pa3HbIX IUTaHeT» [5]. KoMIO3UIIMOHHO aBTOp JOJDKEH
HAYMHATh C BCTYIJICHUS, B KOTOPOM OOBSCHHUTH, IIOYEMY OH 0Opalaercsi MIMEHHO K 3TOMY
CBSITOMY, HO TOT'O HET, KaK HeT y HEro 3a4acTyIO U MOXBAaJIbl CBATOMY B (HHAIE. 3/1€Ch MBI
TaKXe BUINM €I€ OJHO CYIIECTBEHHOE HapyLIeHHE: ONMHCHIBAIOTCS Cpa3y JBOE CBSTHIX,
Kbl U3 KOTOPHIX MMeeT coOcTBeHHoe xutne. A B riaBe «lIpommcansr B HebecHom
Hepycanume» uX Ha3BaHO OOJIBIIE JECATKA, IPaBlia, 0c000e BHUMAHHE YAEIAETCS TOJIBKO
4eTBEPHIM [5].

[Iporouepeit Arnpeit Tkauép MOTIEPKHYTO CYOBEKTUBEH B CBOEM BBIOOpE CBATHIX, Y
HETo Jlake Ha3BaHWe riaBbl 0 Hukomae Yynorsopiie — «JI100nMBIil cBATONY. A 3akaHYHBaeT
OH Ha BBICOKOW AMOIIMOHAIBHOM HOTE: «MHOTO CBSITHIX Ha 3emJie ObLIO, MHOTO €Ille OYeT.
Ho wmpbI Tak k UyoTBOpIly NMpuBsS3aHbl, OyATO )KMBEM HE B HalleH MOIyHOUHOM CTpaHe, a B
Manoii Azum, u He B 3n10xy MHTepHeTa, a B IV Beke, B anoxy Ilepsoro Beenenckoro Cobopa.
N sTo maxke 10 ciie3 3amedaTeNibHOY [S].

OcobeHHOCThIO KUTHI TipoTonepest AHpes Tkau€Ba SBISETCS TaK)Ke MHTHMHU3AIHS
MTOBECTBOBAHMS, KOTJIa OH PacCKa3bIBAET O CBATHIX TAK, CIIOBHO OHM €TO COCEIN WM Jaxe
POICTBEHHUKHU.

[MpuBeném mpumep, KOTJa aBTOP-CBSIIICHHUK B CBOEM CYOBEKTHBH3ME HE3aMETHO
HapyIIaeT TPaHUIIBI JO3BOJIEHHOTO, ipeaBapsis riaBy «llobenonocHslit BouH ['eopruii» [5]
snurpadom u3 ctuxorBoperns Mapunsl LBeraesoid. Jleno B Tom, uto L{BeTaeBa mokonumnna
¢ co0oi1, 4TO 3aKPBIBAET €1 B IIOCMEPTHOM YUaCTH BO3MOXKHOCTH OOIIIEHHUS CO CBSTHIMH, HE
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roBOps yX O OorooOmieHuu. Tak 4YTO YIIOMHHAaHUE TOATECCHI B TEKCTE O CBSITOM
HEKOPPEKTHO B PaMKax IIEPKOBHOM TPaTUIIHH.

[Iporomepeti Aanpeit TkauéB n3maét CBOM KUTHUHHBIC POU3BEACHHUS B COOPHHUKAX, TIE
CMEIIIaHbl Pa3IUYHBIC MYOJUIIMCTUYCCKAC 1JKAaHPBI, TaKXKEe OHM TIPEACTABICHHI Ha
OOJBITMHCTBE TPABOCIABHBIX PECYPCOB B BHIE OTAENBHBIX MyOnmkaruii, Ha YouTube B
ABTOPCKOM HUCTIONIHEHUH U B COIICETSIX.

BBIBO/IbI

Takum oOpazom, HaOmomaemble TpaHcopMalMK >KaHpa >KUTUS M yMEHBIICHHE
BHYTPM)KAHPOBOTO MHOTOOOpa3wsi CBS3aHBI C OONIMMH TpoIlecCaMi  KaHPOBBIX
Tparchopmanuii B coBpemeHHBIXx CMU. OqHO#M U3 CyIIeCTBEHHBIX MPUYMH SBIAETCS TO,
YTO IIEPKOBHBIE MeEAWA CTald OCHOBHOM IUIOLIAAKOW Uil MyONWKAMM KaK >KUTHH
HOBOMYYEHHUKOB (Ta3eThl, JXypHAJIbl, HHTEPHET-TIOPTANBI), TaKk W TmepepabOoTaHHBIX
M3BECTHBIX JKUTHUHHBIX CIOKETOB (MHTEpHET-MOpTaibl, YouTub, comcern). OCHOBHBIMHU
BUIaMHU TpaHC(HOPMALIMHU CTalTl WHPOPMATUBHOCTh U 00E3TMUEHHOCTh C OJJHOH CTOPOHBI
(>KUTHST HOBOMYYEHHKOB) W WHAMBUAyalW3alUs W TMEpCOHU(UKAIMSA — C Jpyrou
(nmepepaboTaHHBIC TPATUIMIOHHBIC JXUTHIHBIE CIOKETHI). YTPOIIEHHE W COKpalleHUE
TEKCTOB KUTHU SBIISIETCS HE TOJIBKO MPOSBICHUEM CEKYIISIPU3AIlNH, HO TaK)KE BITHCHIBACTCS
B OOIIYIO TEHICHIINIO YMEHbIIICHU 00bEMa TekcToB B CMI.
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TRANSFORMATION OF THE GENRE OF HAGIOGRAPHY
IN MODERN CHURCH MEDIA COMMUNICATIONS

Shakhbazian M. A., Bezrukavaya M. V.

The article is devoted to the problem of modern genre transformations in church journalism. As
a result of the analysis, the most significant changes in modern hagiography were characterized, two
vectors of these changes were identified, and their relationship with representation in the media space
was revealed. The first direction involves a decrease in intra-genre diversity, impersonality and a
tendency to be informative and brevity, which is associated both with an objective return to one of
the traditional types of the synaxarion lives, and with the choice of print media and diocesan Internet
resources as the main platform for publishing the Lives of the New Martyrs. The second direction is
diverged from the canon up to the destruction of the genre structure, despite the appeal to traditional
hagiographic stories, genre individualization, the weakening of dogmatic accuracy, the growth of the
author's personality and the publicism of the text, at the same time the platform is become printed
collections, publications on diocesan Internet resources, YouTube channels and social media. Also
there is a reduction in the volume of the hagiographic text. The study confirms that the genre
transformations of hagiographic works fit into the overall picture of genre dynamics in modern
media.
Keywords: hagiography, journalism, genre transformation, individualization, personalization,
secularization.
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